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Korna 14 anpenst 1952 rona B Hpro-HOpKCKOM m3aarenscTBe “Ran-
dom House” Ob11 BbINyIIEH NepBbIil THpaxk poMaHa «HeBuaumkay (Invisible
Man), ero aBTOpY TOJIBKO YTO MCIOIHUIIOCH 39 JIEeT; Ha CYeTy y HEero Ha TOT
MOMEHT OBIJIO JIUIIIb HECKOJILKO OITyOJIMKOBAaHHBIX PACCKA30B, 3CCE U PEIICH-
3Ui, U OH BCE elle ObUT HAaUMHAIOIIUM IHUCATENIEM, TOIBKO «IIPOOYIOIINM
MEPO» U «IOMNAIOIIUM HaAeKIbl». [IepBbie OTKIMKM Ha pOMaH MOSBUINCH
cpasy ke, U BCce OHM ObLIM, Kak nmuieT Ouorpad DmmucoHa ApHong Pam-
nepcen, «ogo0HBI IEPBEIM KOIEOAHMSIM ITOYBHI IO/ HOTaMH, IPEIBEIIAi0-
M Om3Koe 3emiieTpscenue» [Rampersad 2007: 259]. Vike uepes Henemnto
IPecCy 3aroHMN MIKBAJ XBaJeOHBIX PEICH3Mil, a elne yepe3 IBe HeIelH,
K KOHITy MecsiIa, ObUTO IPOJaHO MECTh THICAY SK3EMIUIIPOB KHUTH, U MEHb-
e 4eM yepe3 Mecsl nocie nmyonukauuu, 11 mas, «HeBuaumka» oxaszaics
Cpasy Ha JIeCATOM MecTe B CITUCKe OecTceruiepoB xkypHana New York Times
Book Review. B staBape 1953 roma poman nomyurmin HannoHansHyo KHIX-
HYIO IPEMHIO — XOTsI BMECTE ¢ HUIM HOMHHHPOBAJIUCH TIOBECTh . XEMHH-
ry?s «Crapuk u mope» u poman CrelinOeka «K BocToky oT pas». bonbiie
BCEro pelleHHeM JKIOpU OBl YIUBIIEH caM JiaypeaT: o mobene OH Jaxe He
MeuTall ¥ HUKAaK He MPEeAINoaraj, 4To eMy MOXHO BCEPbE3 TATraThbCs C JKU-
BBIMH KJIACCHKaMH, 0COOCHHO ¢ XEMHHTYIeM, KOTOPOTO OH CUUTAIl OJIHUM
W3 CBOUX IVIABHBIX YUUTEJIEH B IUTEpaType.

C BeixonoM «HeBuAMMKM» XKU3HB DJUIMCOHA U3MEHWIACh pa3 U Ha-
Bcerga. MoXHO cKa3aThb, YTO OH IPOCHYJCS 3HAMEHHUTHIM, U HE TOJBKO
B lllTarax: OpICTpO IpHUIIIa M eBpOIeiicKas H3BECTHOCTh — YK€ depe3 rof
€ro 30BYT ¢ JieKiusmMu B 3anbuoypr, [lapwxk, PuM. Brmots 1o camoii cMeptu
OH TOJyYaJl Harpabl, Kak Ha POJHMHE, TaK U B 3apyOe)KHBIX CTpaHaX, ObLI
YJIEHOM HECKOJIBbKUX aKaJeMHUii, 001eCTB, OYETHBIM MTPO(heccopoM U3BECT-
HBIX YHUBEPCUTETOB. DTy 'POMKYIO CIIaBy €My IPUHEC OAUH-EIUHCTBEHHBIN
poMaH, ¢ KOTOphIM DJIJIMCOH U BOLLEN B UCTOPUIO JIuTepaTrypsl XX Beka.

Wnes Bcepbes 3aHATHCS MUCATEIbCTBOM NoceTmina Panbha Dircona
JIOCTATOYHO MO31HO. J{o ABaaUaTh maTu JIeT cBoe Oyayliee OH CBA3BIBAI UC-
KITIOUUTENBHO ¢ My3blkoi. OH poawmiics u Belpoc Ha 3anane CILIA, B Oxna-
XOMe, I7Ie U B NepBoi TpeTn XX BeKa elle OLIyLIaics JyX aMepUKaHCKOro
(dpoHTHpPaA, THOHEPOB, OXOTHUKOB M CKBOTTEPOB, KOTOPHIN DITMCOH CYMTAT
KBHHTAICCEHIIMEH aMepUKaHCKOTO HAllMOHAIBHOTO XapakTepa. DJITUCOH Top-
JWICSA TE€M, YTO B €r0 JKWJIaX TeUeT HEe TOJbKO HETPUTSIHCKAs U aHIIO-CaK-
COHCKasl, HO U HHAeHcKas KpoBb. Ero ceemnokoxuit oren JIstouc Dinucon
Mor OBI JIETKO IIepecedb pacoBBIi Oaphep U BBIIATH ceOs 3a 6e10ro, HO BMe-
CTO ATOTO OH MPEJIIOYes OCTAThCS IIBETHBIM M KCHHJICSI HA TEMHOKOXeH M e
Yotkunc. JIptonc DnrcoH, 4enoBek 00pa3oBaHHBIN U OONBIIONH KHUTOMIOO,
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Ha3BaJ CBOETro cTapiiero cbiHa «Panbd Yoino Inmucon» B 4ecTh 3HAMEHH-
TOTO TPAHCIIECHICHTAIKNCTA.

[Mocne cmepru orna (oH Moru0O, Korma DIUIMCOHY OBUIO TPH TOna)
ceMbe MPUIIITOCH 00POThes ¢ Hykmoi. [lIkompHuKOM Panbd Divcon, kak
Y MHOTHE YePHOKOXKHE JCTH U TIOAPOCTKH M3 OSTHBIX CeMei, moipabaTeiBa
JIBOPHUKOM, JTU(TEPOM, MOUIIMKOM TOCYAbI, YACTHIBIINKOM OOYBH H MPH
3TOM MEYTaJl O CIaBE BEIMKOIO KOMIIO3UTOPA, WM, M0 KpaHel Mepe, 3Ha-
MEHHUTOI0 My3bIKaHTa-UCHoJMHUTENA. B nBaauarsie roasl B OKilaxoMe BBI-
CTyIaJIA TaKHe 3Be3/Ibl, Kak OJr030BbIi neBeln JDKuMMu ParvHr, rurapuct
Uapnu KpucTtuan, Benukas HCIIOMHUTENbHALIA cTUpruayasic Maxanust JIxek-
COH; BITOCIIEICTBUHM DJUIMCOH YacTO MHcall 00 3THUX Kopudesx Beka maKaza
B CBOMX CTaThsIX O My3blke — «30JI0TOH Bek, ObLIoe BpeMs», «Bcmomunas
Jlxummuy, «cropust YHapnu Kpuctuanay, « KuzHb ¢ My3BIKOM».

B 1933 rony nBanmaruieTHHA DJUIMCOH IMONyYHII CTUTICHINIO B HE-
TPUTSHCKOM yHHMBEpCUTETe TacCKUTH, TJ€ €My IPEIACTOSIIO YUUTHCS MY3bIKE,
U KyZla OH OTIIpaBHJICS (32 HEMMEHHEM JICHET) «3ailieM» Ha TOBApHBIX CO-
craBax. [lo nopore B AnabamMy OH MO3HAKOMMUJICA C 00pa30M KHU3HH U KyJb-
TYpOl aMepUKaHCKUX OpoIsr «xo0o»; K 3TOW TeMe OH BCKOpE OOpaTUTCS
B CaMbIX paHHUX CBOMX paccka3ax.

B nepsoii uactu pomana «HeBunumka» oTpa3uimch Ble4aTaeHus Ol
mucoHa ot Tackuru 1 HoBoit Anrnmun. 3aMpicen Oymymiero meaespa co3pen
y Hero, koraa B 1945 rony oH BMecTe co cBoell cynpyroii aHHU MpPOBEIN
HECKOJIBKO Hellellb B BepMoHTe, rie IpHoOIIHiICcS K HOBOAHITIHHCKOMY AyXY
U KYJIBTYpe €€ «30JI0ThIX JHEH», KaKk W3BeCTHBIN KpuTUK JIbtoric Mamdopa
Ha3BaJl Bpems, Korga HoBast AHIIMS mepekrBajia paciBeT M KOTAA 37ECh
KWK ¥ TBOPWIM DMepcoH U Topo. Dnn30 3HAKOMCTBA reposi-paccKa3zvrKa
«HeBuaMMK1», CKDOMHOTO YEpPHOKOXKET0 CTyIeHTa, ¢ MUcTepoM HopToHOM,
OorateiM OOCTOHIIEM U TIOTIEUNTETIEM HETPUTSIHCKOTO KOJUTEKa, ObIT HalH-
caH B caMOM Havase paboTbel HaJl poMaHoM. O0pa3 muctepa Hoprona momy-
4aeT B pOMaHe 0COOYIO CMBICIIOBYIO Harpy3Ky. OH CBsi3aH ¢ yOSKIEHHOCThIO
DnaucoHa B TOM, YTO AyX aOOJUIIMOHM3MA U BEICOKHE HPaBCTBEHHbIE TPUH-
LUIIBI, BOCXOAAIINE K HJleanaM TPaHCLEHACHTAINCTOB, ociie [ pakranckoit
BOMHBI OKa3aJUCh AUCKPEIUTUPOBAHBI, BBIPOJUBIIUCH B NMPEKPACHOAYII-
HBIH ¥ nozicirenoBatsiii prrantponusM. He ciygaiitno Hoprona ocmenBarot
Y YHIKAIOT IIBETHHIC BETEpaHbl BOMHBI B PUTOHE C Ha3BaHUEM «30JIOTHIE
JTHUD.

Hanpreime 3nu3oael «HeBUIUMKU» TakKe IOBOJIBHO TOYHO BOC-
IIPOM3BOJMIIN 3TaIbl )KU3HEHHOT0 IyTH aBTopa. OH, KaK 1 €ro repoii, Noku-
HYJI YHUBEPCHUTET, HE 3aKOHIHMB 00yUeHHMS: JIeToM 1935 T. BO BpeMsi KaHUKYIT

13



JIutepatypa AByx AMepuk N2 5. 2018

JIBaJIIAaTUIBYXJIETHUN DIIJIMCOH OTIPABUIICS B HI;IO—PIOpK — ropoj, ¢ KOTO-
PBIM OH CBA3aJl CBOIO JAIbHEHIIYIO cynb0y. 3apabaTbiBasi HA )KU3HB, OH TPY-
Iicst Ha paOpuKe KpacoK, a 3aTeM CTall CeKpeTapeM IICHX0aHATUTHKA, JTOK-
Topa CamnuBana. Bece 3Tu BrieuaTseHus Takke BOLUIM B ero poMmad. [locne
MCKJTIOUEHHS M3 KOJUle/ka repoii «Hesuaumkmy, nepeexas B Hiro-Kopk,
ycTpauBaercs Ha (haOpuKy Kpacok, Ilie OH I0JDKEH U3 YepHOU KpacKu JeaTh
Oenyro myteM no0aBineHUs 0cO00ro peakTuBa. TaM OH OKa3bIBAeTCS BTSHYT
B IIPOTUBOOOPCTBO MEKAY MPOPCOIO3HBIMHI aKTUBHCTAMH U «paboueit apu-
CTOKpaTueil», CTaHOBHUTCS KEPTBOM MPOU3BOJICTBEHHOW aBapyH H MOTMAAaeT
B OonmpHHUIYY. OnBIT paboTs! y nokTopa CannnBaHa IPUTOAWICS DIUIMCOHY
JUTS OTIMCAHUS SKCIIEPUMEHTOB, KOTOPBIE Bpayl CTaBAT HaJl €T0 repoeM.

OxkasaBumich B Hpro-Mopke, Diincon 3HakoMuTcst ¢ JISHICTOHOM
Xbro30M U Puuapnom PaiitoMm, nog ux BIMSHUEM Ha4YMHAET HHTEPECOBATh-
€Sl MApPKCHU3MOM ¥ COITMAJIM3MOM, BpAIlaeTCsl B KPyraX JIEBBIX WHTEIUICKTY-
aJoB — Hocemaer ux codpanus B ['puHBHY-Biimnmk, OBIBAaCT B PEAAKIIUIX
Daily Worker, New Masses, Direction. BnusiHue coOIMaIbHO-KPUTUYECKOU
MPO3BI TPUALATHIX, MYOIHIUCTHKA H «pOMaHa Ipotectay (protest novel)
0COOCHHO 3aMETHO B €ro NepBhIX pacckazax — «bbeik Xaiimany, «Tnnman
u Tokxeny», «UepHsIit mapy», B HAOPOCKax Tak W HE HANMCAHHOTO pPOMAaHa
«Crnuky, nepenatonux arMocdepy Benukoit nenpeccun.

KoMMyHUCTHYECKHE CHUMIATUM U ONBIT COTPYJHUYECTBA C JIEBBIM
IBIDKCHHUEM B TIEPHOI] «KPACHBIX TPHUALATHIX» COCTABIIN aBTOOHOTpadmye-
CKYIO OCHOBY TIOCJIETHEW, TpeTher yacTh poMaHa «HeBuaumkay, rae nose-
cTByeTcs 00 y4acTWU repos B JACATEIBHOCTH «bpaTcTBay — MOMUTHYECKON
OpraHu3zaluy, oObeIuHSIOMmEeH OeNbIX 1 IBETHBIX. CapKacTHuecKasi KpUTH-
Ka JIEBOTO JBM)KEHUS, K KOTOPOMY DIUIMCOH OB Tak Onu3ok B 30-e — Hava-
ne 40-x rr. («bparcTBo» 00BIYHO, M He 0€3 OCHOBaHWH, BOCIPHHUMACTCS
KaK KapuKaTypa Ha KOMIApTHIO), OJHAKO JKe JIUIIb YacTh o0ImmIeil poMaHHON
CTpaTeruy, HaIeJICHHON Ha pa3o0adeHue HACOIOTHI KaK (HOPM «IOKHOTO
CO3HAHU», TOPOXKIAOIINX (haHATU3M U cllenoTy. [1o Toro, Kak pazaenarbes
¢ «bparcTBom», aBTOp pa3BeHuMBaeT uaeonoruto bykepa T. BamuHrrona
C ee JIO3yHTaMHU «pacoBoro moabeMay (racial uplift), «pacoBoii camomnomo-
IIM», «CETPEralii BO MMs acCUMWIISAIUKNY (TIepBas 4acTh POMaHa), UIeH
CHHIMKaIN3Ma (3MM30[ Ha (abpuke KPacok), adpOLEHTPH3M U TapBEU3M,
BOILIOLIEHHbIE B 00pa3e rapjJeMcKoro xapuamMaruaHoro nuaepa Paca Peun-
croro (Ras the Exhorter), craBmiero Bo Bpemsi KpoBaBOro pacoBoro OyHTa
B ['apieme «Pacom Paspymmrenem» (Ras the Destroyer).

PomaHn oTpakaeT He TOJBKO W3MEHEHHs OOIICCTBEHHOH IMO3UIMH
OJIMCcOHa, HO M €ro JBOIOLUI0 KakK XynoxkHuka. IIpoiing nepuon ysie-
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yeHus: «xectkum» (hard-boiled) cruiem XeMUHTY? M PaiTOBCKHM «pO-
MaHOM TPOTECTa», DJTUCOH OTKPBIBAET JUIs ceOsl BEIMKUX MOJIEPHUCTOB!
eme B 1935 rony ero nopasuia «becroanas 3emis» DuoTa, 4yTh MO3KE
npunnio yBieuenue Jxoiicom, Kadkoit, I'eprpymoit Craiin, [locTtoeBckuM
u Aanpe Manbpo. « Ve 4enoBeyecKuin», «3anucky U3 NoAnoibs» u «nu-
OT» CBHITpAId HEMAIYIO POJIb B KPHCTATU3AMK 3ambiciia «HeBUIUMKI».
B copoxoBbie TOabl DJITMCOH 3HAKOMHUTCS TaKXKe C HK3UCTEHLUAIN3MOM,
B 9TO BpeMs 3aMETHO MEHSETCs ero MaHepa nucbMa. [lepeoMHbIMU Tpou3-
BEJICHUSMH MPUHSITO CYUTATh pacckassl «Jleay momoit» u «Kopoms amepu-
KaHckoro J0To» (1944), rae aBTOp AKCIEPUMEHTHPYET ¢ MOICPHUCTCKIMU
pUeMaMH.

B «HeBugumke» DIUIMCOH JEMOHCTPUPYET LETYI0 NAIUTPY TEXHUK
U CTWIEH — BCe TPU YacTH HANMCaHbl IO-pPa3HOMY, M IIPU 3TOM HHaye, 4eM
IIposor u Onunor. CMeHa CTUIEH OTpa)kaeT NEpPeMEHbl, IMPOMCXOIAIINE
¢ repoeM, — Kak BHelHue (¢ marpuapxansHoro HOra oH nepemernaercs Ha
Cegep, B Hplo-opk, a 3aTeM CTaHOBHUTCS «ITOATIOIBHBIM YETOBEKOMY), TAK
U BHyTpeHHUe. [ epoll mocTeneHHO HauWHAaeT OCO3HAaBaTh, YTO BCE YCHJIUSA
peam3oBarh ceOsl Ha OOMIECTBEHHOM IOMPHUIIE 00PEKalOT ero Ha TOJIOKe-
HHE HEBUAUMKH: €TO MOIIMHHOE «s» 00pedeHO 0CTaBaThCsl HEBOCTpeOOBaH-
HBIM, «HEBHJIUMBIM» IUIsI OKpyxaromux. [Ipekae 4eM MOHATh 3TO, repoi
JIOJDKEH MO3HATh €04, OTAEIHUTh CBOE JMYHOCTHOE AP0 OT TOM «ILEITyXn»,
KOTOPYIO HaBsI3bIBa€T €My OOLIECTBO.

Oransl 3TOro «IyTu K cede» MapKUpOBaHbI IIOSBIEHUEM B pOMaHe
(donbKIOpHBIX 00pa3oB. [IepBrIM U3 HUX OKa3biBaeTcs TpyOnam — YepHOKO-
XKUU DU, Mpe3peHHbIN U3roi, U MpU 3TOM YEJIOBEK MOPa3UTENbHON BHY-
TPEHHEN CHIIbI, IEJIbHOCTH U MYKECTBA, CKa3UTeJb U OJI03MEH, CyMEBLIHHA
MIPU3HATH U TIPEOA0JIETh CBOI HEBOJIBHBIM I'PEX U CTaTh BBILIE CBOETO YIIEa.
Tosxke, yxe B Hplo-Mopxke, okasaBuiich B GOJIBHHIE BO BIACTH BUBUCEKTO-
POB B OeJIBIX XanaTax, Tepoi MPOSBISET CMEKAJIKY W BOJNIO K JKHU3HH, IIpe-
BpaIasiCh U3 MOJOMBITHOTO KPOJIHMKA B BECEIOTr0 M HEYJIOBUMOTO TPUKCTEPA
Bparua Kponuka. [lepcoHaku HErpUTSHCKUX KUBOTHBIX CKa30K CHOBA BO3-
HUKAlOT B CO3HAHUM Ieposi, Korja OH CTallkuBaeTcs ¢ «bparcTtBom» — Opar
Jxek, Opar Pectpym, Opar ToOOHT M Apyrue «Oparhs» acCOLUUPYIOTCS
¢ bparuewm Jlucom, bparuem Mensenem, bparnem OnoccymoMm u npouyumMu
¢donbrinopHbIMU 00pa3amu. OxazaBIIMCH B HoAnonse, HeBuanMka ciyia-
eT My3bIKy JIyn ApMCTpOHTa; B ONMCAaHUAX BUAECHUI reposi HCIONb3YIOTCS
(OoNBKIOpHBIE (OPMEI — CKa3, CIUPUUIYIIIC, «IEePHAs IIPOMOBENbY. JIIIHCO-
Hy ObuTH Onu3ku uaeu FOHra n kKeMOPHIKCKHX PHTYaJMCTOB; OH OBLIT yOe-
KJICH, 4TO B (HONBKIIOpE U MU(DAX COACPIKUTCS «IPACTPYKTypa TyMaHHOTO»,
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U TOJIBKO Yepe3 UACHTU(PHKALNIO cebs C apXeTHIIOM YEeJIOBEK MOXKET MpH-
KOCHYTbCA K TalfHE CBOEH CybObI, OLTYTUTh CBOIO «CaMOCTbY, CTaTh «BUAU-
MBIM» — I JUISl IPYTHX, U UL ce0st caMoTo.

YrtoObl OTHICKATh MyTh K camMoMy cebe, Oe3pIMsiHHOMY reporo «He-
BUAMMKI» MPUILIOCH MPONTH UIHHHYIO OIHCCEI0; I DiumncoHa pabora
HaJ POMaHOM TOXE CTajla HacTOAIIeH oaucceel, KOTopas JUIMIACh LENbIX
cemb JieT. [Tocie BeIxoma poMaHa DIUIMCOH OCTaJCsS BEpeH ceOe: OH Tak U
HE CTaJ IJIOIOBHUTHIM aBTOPOM H IO-TIPEKHEMY IHCal HEMHOTO U B KOPOT-
KoM >kaHpe. OH ImeyaraeT HECKOJIBKO PAacCKa30B, BBITYCKaeT COOPHHK 3cce-
uctuku «Tens u neiicreue» (Shadow and Act, 1964). Caenyromast HoBas
KHHUTa, Takxke coOpaHue scce U crareld, «Bouiazka Ha Teppuropuio» (Going
to the Territory), nosiBIIIach TOJNBKO B 1986-M. Camoii OOIbIION HHTPUTOMN
B TIOCJIETHUE ABANATE JIET KU3HN DIUTMCOHA OBLUTH ITOCTOSHHO IUPKYIHPO-
BaBIIIHE CITyXH O TOM, YTO MHCATENlb BOT-BOT BEIITYCTHT CBOM BTOPOW POMaH.
OnHAaKO 3TOTO JTONTOXKAAHHOTO COOBITUS HE MTPpon301LIo — 16 anpens 1994 1.
DJTMCOH yMep, TaK U 0CTaBasiCh aBTOPOM OIHOTO POMaHa.

B KkadecTBe KpYITHOTO COBPEMEHHOTO KJIACCHKA JIUIMCOH, HapsIy
¢ Puuapnom Paiitom u [[xeitmcom bonmynHOM, OKa3bIBae€TCs HE TOJIBKO
B IIEHTpE BHUMaHUsI ahpoaMepUKaHICTUKH, — HOBOW JUCIUIUIMHBI, CO3/IaH-
Holt Ha py6exe 1960-x—1970-x IT. B X07ie «4epHOII PEBOIOIMNY, HO U IIPH-
BJeKaeT BHMMaHHE TPaJULMOHHBIX American literary studies. Eme npu
Ku3HU Dircona, B 1970—1980-X rr., Kopiyc MOHOTpaduid, KOJICKTHBHBIX
TPYHOB, CTaTel U JUTEPATypPHO-KPUTHIECKUX 3CCE, MMOCBAIICHHBIX IHCATe-
710, OBIT BeChbMa BHYIIMTENICH M BKIIIOYAJI HEMAJO M EBPONEHCKHUX padoT
[namp. Brodin 1964, Gysin 1975, Franzbecker 1979]. Uucno uccnenopanuii
pocio Tak ObICTPO, YTO yxke B cepeaune 1970-X IT. HaYMHAIOT COCTABIATh-
cs1 OmOnuorpaduyeckue CIPaBOYHHKH AIUTUCOHOBEIYECKUX ITyOIHKAIHN
[manp. Covo 1974, Black American Writers 1978]. B 3T0 e BpeMst BBIXOJHUT
MIOCBAIIECHHBIH DJUTHCOHY COOpPHHK CTaTel B M3BECTHOH CepHM M3aTellb-
ctBa “Prentice Hall” [Ralph Ellison 1974]. B 310 cobpaHue BOLLIH CTaTbu
OYCHB Pa3HBIX M OYCHb U3BECTHBIX aBTOPOB — MUCATEINCH, UCCIICIOBATEINCH,
KPUTHKOB, cpenn kotopeix Obutn P. [lenn Yoppen, C. bemnoy, appoamepu-
kaHckuil mucatens Jx.Anan Makdepcon, Toun Tannep, Ctannmu Durap
Xaiimen, P. boyH (aBTop Ki1accuieckoii MoHOTpaduu 00 ahpoaMepruKaHCKON
mureparype The Negro Novel in America, 1965), Jlappu Hun — TearpanbHblii
KPHUTUK W OIWMH M3 apXUTEKTOpoB JBrmkeHHs 3a uepHOe mcKyccTBo (Black
Arts Movement). COOpHHK JjaeT Xopoliee MpeACTaBICHHE O CIIEKTPe OIle-
HOK U MHEHHH 00 DIIJTMCOHE ¥ €ro poMaHe, CIOKHBIIeMcs K cepeaune 1970-
X (T.€. K KOHITy «UCpHOH PEBOIIOIINNY); BKIIIOUCHA Tya OblIa M 3HAMEHUTAS
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cTarbs KputHka-conuanucta Mpsuna Xay (Howe, Irvin. “Black Boys and
Native Sons”, 1963), B K0TOpoil TOT mocTaBui DIUIMCOHY HAa BUJ aroJu-
TUYHOCTb U aCOLMATIBHOCTD €r0 TBOPUYECTBA. Xay CUUTAIl K UITHOPHUPOBAHUE
COIMANIBHBIX W PAcOBBIX IPOOJIEM HENpHUEMIIEMBIM IUIs adpoamMepHuKaHIa
U, CpaBHUBas DJUIMCOHA M €T0 CTapIIEro coBpeMeHHuka Puuappa Paiira,
PEIINTENsHO OTAABaN NpeArnoYTeHre nocieaneMy. OOBUHEHHS B PaBHOMIY-
MK K 0oprOe 3a pacoBOe paBHONPABUE U COLHUAIBHYIO CIIPABEIIUBOCTD,
B pa3pbiBe ¢ TpaJuLel aHTa)KUPOBAaHHOIN HETPUTAHCKOI MPO3BI C TEX MOp
HEpEeNKO pa3/aBajiCh B apec MHUcaTessl, U He TOJBKO Ha BOJHE «UEPHOMH
peBomonnn» 1960-x-Hayana 1970-x.

B To Bpems Kak COLMATUCTBI U YEpHBIE PEBOJIOLUOHEPHI KPUTHUKO-
BaJM JJUTMCOHA 3a JE3aHTaXKUPOBAaHHOCTb U HEJOCTATOUYHYIO «HETPUTSH-
ckocTb» (blackness), MHOTHE KPHUTHKH W MCCIEIOBATENN Cpa3y OTMETHIN
YKOpEHEHHOCTh aBTopa «HeBHMAWMKI» B aMEpPHUKAHCKOW W EBPOIEHCKON
JTUTEpaTypHON TPAJUIINH; UCCIICAOBAINCH KOHTEKCTHI, AJUTFO3UH U BIUSHHUS,
cBsi3aHHBIE ¢ MMeHamu MenBwinia, TBeHa, XeMmuHryas, Dnuora, Jxolica,
Hocroesckoro u MH. 1p. Cpenu Takux Hcciae10BaHuil 0COOEHHO BbIAETSAETCS
MoHorpadus Pobepra Jlucra, mocesiieHHas BIusHUIO Jxolica Ha Dmmco-
Ha [List 1982]. Ipyrum He MeHee IepCIIeKTUBHBIM HAITPABIICHUEM CTaJIO U3-
y4eHHe poiu appoaMepHKaHCKOTo (HOIBKIOpa B OATHKE DIUTMCOHA U CBA-
3aHHBIX C 3TUM MPOOJIEM MU(DOJIOTH3MA, ApXETUIIOB U BIUAHUS Ha THCATeNs
PUTYaIbHO-MH(DOJIOTHIECKON IIKOIBI (B MEPBYIO ouepens Jopna Permana).
Krnaccryeckoit paboToii o 3Toit TeMe J0 CHX MOop ocTaeTcs MoHorpadus
P. O’Muium [O’Meally 1980].

CoctosiHue >umHcoHoBeieHNs Ha KoHel 1980-x oTpaxaeT cOOpHHUK
crarel, Beiieamni nof pegakuueit K. beacrona B uznarensctse [oBapacko-
ro yausepcuteTa [Speaking for You 1987]. Tpu u3 mecT pa3aenoB KHUTH
MOCBSIIIEHBI Ororpaduu IITUCOHA B €T0 COUMHEHHUSIM — POMaHy, COOPHUKY
crarer «TeHb U JelcTBHE U TOIMAIIHEH HOBUHKE — TOJBKO YTO BBIIICIIIIC-
My COOpaHHIO CTaTell M MyOIMUUCTHKH «BbUlaska Ha TEPPUTOPHUION; eIl
JIBa pa3jieia OTBEACHBI TeME BIMSHUS JIUTEPAaTYpPHO U (QoIbKIOpHOH Tpa-
IIUIIAHY Ha TBOPYECTBO MUCATENS; TIOCIEIHUH pa3nen — Onbmuorpaduaeckuii.
Cpenu aBTOpOB COOpPHHKA — HEMAJIO M3BECTHBIX HMEH, Kak nucareneii (Jleon
doppect, MenBuH JlukcoH), Tak U UcchenoBarTeneii — aMepUKaHCKUX U €B-
poneiickux (Kennet bepk, [Ixozed @pauk, P. O’Mwmm, Mumens ®adp,
Kpucrodep burcom). [loyuacTBoBanm u kpymnHeiimme adpoaMepruKaHUCTBI
1980-x — XptoctoH A. Beiikep u Pobeptr Crento. B cOopHUKe Takke ecTh
cratbs [xona @. Kammaxana — KpuTHKa, UCTOPHUKA JUTEPATYpPbI, TEKCTO-
Jiora, pelaKTopa, OIM3KOro JApyra U JUTEPATYyPHOTO HACIIEAHUKA DIIJIHCOHA.
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C ero uMeHeM CBS3aHO Ha4YaJi0 HOBOW 3PBI B DJUIMCOHOBEICHHUH, MTPHIIEIIIe-
ecs Ha cepeauny 1990-x rr.

UYepes rog nocie cmeptu Ammucona [x. Kannaxan noaroroui nos-
Hoe cobOpanue ero 3cceuctuku [Ellison, 1995] u mocMepTHOE monHOE CO-
OpaHune pacckas3oB, IOBeCTeil U HOBEIT «Jledy TOMOH U Apyrue pacckasb»
[Ellison 1996], uepe3s ATk JeT omyOIMKOBaI YEPHOBUKH M HAOPOCKU He3a-
BepiieHHOro pomana «19 urons» [Ellison 1999], a emie yepes onuHHaIIAaTh
JIeT — TOTIOJTHEHHOE U PAaCIInpEeHHOE COOpaHre MaTepUaIOB K 3alyMaHHOMY
poMaHy moj Ha3zBaHHeM «3a Tpu JHs 10 paccrpenay [Ellison 2010]. Otu
M3/1aHUS CTAIU UTOTOM OIPOMHOIT pabOTHI — TEKCTOIOTHUECKOH, pejakTop-
CKOH, HcTOpHUKO-THTepaTypHoil. [locne BbIXoAa MocnenHuXx AByX KHUT Oii-
JIMCOH TiepecTa ObITh «IKcaTelleM OJHOro pomaHay. biarogaps Breuarsis-
I0IIEeMy «BOpOCY» HOBOTO MaTrepHaja Ha (pOHE IPOIODKABILETOCS OypHOTO
pa3BuTH adpoaMEpUKAHNCTHKN M3yUCHHE HACIENusl DJUIICOHA C Cepeiu-
HbI 1990-x nepexoauT Ha KAYECTBEHHO HOBBIN YPOBEHbD.

Hapsny ¢ «HeBuaumkoii», KOTOpPBIN MO-TIPEXHEMY OCTAETCs IJIaB-
HBIM TBOPEHHEM MHUCATENId M CUUTAETCAd OJAHUM M3 BEPLIMHHBIX MPOU3BE-
JICHWI aMepHKaHCKOW nuteparypbsl XX B., Bce OOJNbIlle BHUMAHHS HCCIIe-
JloBaTelieil HAaYMHAIOT MIPUBJICKATh BHOBb TIOSBUBIIMECS POMAHHBIE TEKCTHI,
u k cepenure 2000-X TOJJ0B OHU YCHEIIHO COMEPHUYAIOT C OECCIIOPHBIM, HO
YK€ U3PATHO «OCBOCHHBIMY) LIEEBPOM DJITUCOHA.

B npecTmXHBIX HCCIIeN0BaTEIbCKUX CEPHSX MOSBIISIOTCS KOJUIEKTUB-
HBIC TPYABI, MOCBSIIEHHBIE DIUIMCOHY: BBIXOAUT KeMOpHKCKuid ToM [The
Cambridge Companion 2005], MHOTOKpaTHO MEPEU3AOTCA yXKE BBIIIEI-
mme (B OOHOBJIEHHOM U JIOTIOJIHEHHOM BHJIE) M MOSABISIOTCS HOBBIE COOp-
HUKU cTartel B kKpuTnyeckux cepusix I. biayma “Bloom’s Modern Critical In-
terpretations” u “Bloom’s Modern Critical Views” [Bloom 1996 — nepeuss.
1999, 2008, 2009; Bloom 1986 — nepeusn. 2003, 2009, 2010; Bloom New
Edition 1996]. BeixoasaT nBa (GyHIaMEHTANBHBIX OHOTpaQUUECKUX HCCIIe-
nosanusi — ApHonna Pamnepcena [Rampersad 2007] u Jlopenca Jxekcona
[Jackson 2007], kanutansHbli Tpyn Anama bpamnu «Pansd Dmncon 3a pa-
ootoii: or “HeBumumku” x “Tpem mHsM g0 pacctpena’™ [Bradley, 2010],
MIPEICTABUBIINI TBOPYECKYIO UCTOPHIO POMAHOB DIIJIMCOHA U OCHOBAHHBIN
Ha apx¥Be MHcaTelNs — JHEBHUKAX, 3alTUCHBIX KHIDKKaX, HAOpOCKax, 00beM
KOTOPBIX U3MEPSAETCS ThIcAYaMH CTpaHUIL. IIpoJoKaloT BEIXOAUTE IECATKU
UCCIIEIOBaHUH, MOCBSILEHHBIX PAa3IMUYHBIM aclleKTaM U MPOOJIEMHBIM y3J1aM
TBOpYECTBA DJUIMCOHA, BIMSHUAM M KOHTaKTaM (Cpelu TakuxX TPyHOB 0CO-
060 ormetuM MoHorpaduto b. Kpeiibna «Pansd Dmmicon u Kerner bepk»
[Crable 2012] u ero cepuro cTareif 0 BIUSIHUU PUTYaJHCTOB Ha DIIIHCO-
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HA), JINTepaTypHOMY, KYJIBTYPHOMY, COLUAILHOMY KOHTEKCTy. [losiBistoTcst
CITpaBOYHbBIC M3JaHUS U «TUABD (CM. Hamp. «rumay mo «Hesuaumke» [Hill
& Hill 2008]), pasHooOpa3Hbie yueOHbIC TOCOOHS H «PYKOBOACTBAY (HATIP.
[Callahan 2004]), kak KOJUIEKTHBHBIE, TAK U aBTOPCKHE.

OTnunTensHOH OCOOCHHOCTHIO COBPEMEHHOTO 3JUIMCOHOBEICHHS
CTajia yCTaHOBKa Ha MeNalUpPOBaHHE COLUANBHOM U MOTUTHYECKON 3HAYM-
MOCTH TBOpYECTBA DJTMCOHA — ITOJIEMUYHAS MO0 OTHOLIEHUIO K OCHOBHOMY
BEKTOpy HccienoBanuii XX Beka, KOTJa, HAIPOTHB, TIOMYEPKUBAIACH TI03H-
Ul DIUIACOHA KaK «TBOPIIA», «ICTETa», aBTOpa IITyOOKO JIUTEPaTypHOTO,
¢unocoduaeckoro, CKIOHHOTO K CHUMBOJIN3MY U METa(OPUIHOCTH, HPOHH-
YECKH OTCTPAHSIIOIIETOCS OT «IIPOTECTa» U aHTAKUPOBAHHOCTH, HAXOAIIIE-
rOCsl «HAIl CXBaTKOM». YK€ B MEpBBIC TOIBI HOBOIO BEKa ONHA 3a APyrou
CTaJH TOSIBISATECS PAaOOTHI, B KOTOPBIX U (UTypa DIUINCOHA, U €T0 MPOH3-
BEJICHHUS BITUCHIBAIOTCS B KOHTEKCT COIMATILHBIX JBUKEHHUH, TTOJTUTHICCKIX
cTpacTeil M HICONIOTHUECKUX KOH(IUKTOB ero smnoxu [Rice 2003, Warren
2003, Morel 2004 u mH. ap.]. 3aMEeTHBIM COOBITHEM CTaJIO MOSBIEHUE MO-
Horpaduu bapOaper Doymnu, OMHON M3 caMbIX YacTO IIUTHPYEMBIX ceidac
KHUT B mrcoHoBeneHnu [Foley 2010], tae MupoBo33peHre U TBOPYECTBO
DITMCOHA PacCMATPUBAETCSI B CBSA3H C KOHTEKCTOM «KPACHBIX TPHIIATHIX),
B OCOOCHHOCTH C a)poaMEPUKAHCKUM JICBBIM JIBMKeHHEM. COBPEMEHHBIX
ucclieioBareneil BecbMa 3aHIUMaeT WeiHas 3BOJIOLUS UcaTesl, TECHO 00-
masuerocst B 30-e — 40-e ¢ aMepUKaHCKUMU O€JIBIMU M YEPHOKOKUMH CO-
[UAJICTAMH W KOMMYHHCTaMH, [I€YaTaBIIETOCS B JEBBIX M KOMMYHHCTHYE-
CKHX U3/IaHUSX, 4 B TOJIBI XOJIOHOW BOWHBI HAPHCOBABIIETO B « HeBHIUMKE)»
CapKacTUYECKYI0 KapuKaTypy Ha KomMnapTuio B oopase «bparcray. [lapan-
JIeJIbHO HaOIofaeTcsl TeHASHIMA (OISATh JKe MoJeMHUYecKas 10 CPaBHEHUIO
K JOMHHHUPYIOIIAM HCCIIEIOBAaTeIHCKAM YCTaHOBKaM XX BeKa) «BO3Bpa-
MIEHIS» DIUIICOHA adpOaMEepUKaHCKOH JIUTepaTypHOH TPaIulnu; Momdep-
KHBAaIOTCS €T0 «adpoaMepHKaHCKHE KOPHWY, BAXKHOCTh PaCOBOM TEMaTHUKU
1 00pa3HOCTH B €r0 TBOPYECTBE, JOKA3bIBAETCA O0YCIOBIEHHOCTh MOSBIIE-
HUSI TAKOTO aBTOpa JIOTUKOW pa3BUTHs YepHOU nuTeparypsl [Haugen 2011].

Penpe3eHTaTHBHBIM KOJUICKTHBHBIM TPYIOM, OTPayKArOIIAM COCTOSI-
HUE DIUTMCOHOBENICHUS Ha HBIHEIIHUN MOMEHT, cTan cOopHUK «HoBas Tep-
putopus: Pansd Onmucon u XXI Bexk» [The New Territory 2016] komextu-
Ba aBTOPUTETHBIX YUEHBIX — JUTUCOHOBEAOB U appOoaMepHKaHUCTOB (cpenn
Hux Jxon @. Kamnaxan, Mapk Konnep, Jlykac Mopen, bpaitan Ketiomn,
JInna Xwmn, Tumotu IIspum, Dpuk [x. Canaksuct). [[Ba pasnmena coop-
HHUKa TOCBSIICHB poMaHaM. B pasmene o «Hesummmke» (“Invisible Man
Sixty Years Later: Revisiting Ellison’s Masterpiece in the Twenty-First Cen-
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tury””) rmaBHOE BHUMaHHE aBTOPOB COCPEIOTOUYECHO Ha BOCTIPUATHHU DILUTHCO-
HOBCKOTO IIEJIeBpa B COBPEMEHHOM COLIMATIBHOM KOHTEKCTE W IMYOIMYHOM
MPOCTPAHCTBE — POMaH B Ieprox nmpesuaeHTcTBa O6aMbl, B «IIOCTPACOBON
Awmepuke» u T.I1. B paznene o «Tpex gusax no paccrpenay (“Three Days be-
fore the Shooting...: Ellison’s Ongoing Epic of America”) B nienom, onrytTum
TOT ke «couuononutuyeckuin» kpeH (T. [Iapumr numer 00 «3CTeTHKE MOTH-
TUYECKHUX TepemMen», JI. XWl — 0 «IOJUTHKE OTLOBCTBa» U T.1.). O0pas-
YUKU COBPEMEHHOTO IMO3TOJIOIMYECKOI0 aHaju3a WM IUTYIUH B OyXe JIH-
TepaTypHOI aHTPOIOJIOTHH (TIPEACTABIECHHBIX, HAMp., cTarbeil. “The Noisy
Lostness: Oppositionality and Acousmatic Subjectivity in [nvisible Man”
X. buBepca) B sBHOM MeHbIIMHCTBe. llocnequuil pa3gen OTBEAEH LIUPO-
KUM KyJBTYpHBIM KOHTeKcTaM (Tak, B cratbe CtuBeHa Tpelicu roBopurcs
pasoM o ®PpaHiy3ckoii peBomroryn, Jlyu ApMcTpoHre, «QyTypuCTHISCKUX
JOKA30BBIX JDKYHIVISIX)» M SHEPrOCHAOKEHHH) U CIICaH B {yXe WHTCPAUCIIH-
IUIMHAPHOTO TTOIXOAA.

JanpHeiimeMy pa3BUTHIO 3JUTMCOHOBEICHUS TMOCTYKIMIO CO3/1aHUE
OnmuconoBckoro oomectra (Ellison Society), ocHoBannoro B 2011 . Ha
oYepeIHON KOH(PEPESHITNH AMEPUKAHCKON acCOUANNH JTUTEPaTyPOBEICHIS
(American Literature Association — ALA) B bocrone. O6mecTBo, KoTopoe
BO3IVIABWJIM BEAYIIME CIELUAIUCTBI 10 DUIMCOHY — Anam bpamu, Jluna
Xun, Mapk Konnep — crioco6ctByet pazsututo Ellison studies u u3nanuto
TEKCTOB nucatens. HoBbIN MMITy/IbC NOTYYMIIM TEKCTOJIOTUYECKHUE U HU3/a-
tenbekue npoekTsl: [k, Kamnaxanom u M. KoHHEpoM roTOBUTCS K BBIXOLY
cobpanue nucem Dsuncona'; B 2017 1. mpowuien nepBbiii MEXkTyHAPOIHBINA
CHMITIO3UYM, MOCBSIICHHBIN DIIHCOHY M cOOpaBIIMi HccleqoBareneii u3
CIUA, bpuranuu, ®paniuu, lepmanun, Poccun, Ykpaussr,

MoxxkHo KoHcTarupoBarb, uto B CIIA, u Oonee Toro, B 3amaJHOM
JIUTEPaTYPOBEICHUH AIIJIMCOHOBEICHNE YK€ B IMOCIEIHEH TPETH MPOILIO-
rO CTOJETHs CTal0 MOIIHOW M pa3BETBIEHHON OOJAcTbIO MCCIIEAOBAHUU.
Craryc DnnmucoHa kak kiiaccuka XX BeKa TakkKe YTBEpAMJICS AaBHO — ellle
mpu ero xu3HH, B 1960-1970-e rr. Uzmanms J[x. Kammaxana cepeawsbl
1990-x-2000-x IT. 3TOT cTaTyC YNPOYrJIn U 3aKkpenwin. [Ipu Bcem ToM Jin-
TeparypHas penytauus Jmiucona B llltarax, EBpone u B Mupe pe3ko KoH-
TpPacTUPYET C ero IMOYTH MOJHON HEM3BECTHOCTBIO y HAc B cTpaHe. TouHee

! Jx. Kamnaxan Hagan paGoTy 110 M3aHHIO KOPPECTIOHACHIMH DIIITHCOHA JBajI-

uats Jiet Ha3ax [ Trading Twelve 2000]; Teneps 3Ta padboTa moTyyusa MpoxoKeHuE.
2 Kypuan «JTuTeparypa IByX AMEPHK» OCBEIIAT 3TO COGBITHE B BHII. 4 (2018 1)
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CKazaTh, DJUIMCOHA y HAC 3HAIOT, HO 3HAHUE 3TO HOCUT «I30TEPUUECCKHUIDY
XapakxTep, MOCKOJIbKY U3BECTEH OH IMOYTH HCKJIIOUMTENBHO JIUTepaTypoBe-
JaM-amepukanucTaM. B coBerckuii nepuog 06 Dmrcone nucanu T.K. Cen-
keBnd [CenkeBnd 1970a, CenkeBnd 1970b, CenkeBuu 1972], mcropuk
muteparypsl U3 Towmucu, tae B 1970—1980-x TT. cioxunack rpymnma uc-
cnenosareneii-appoamepukanuctoB, U O.10. Cyposa (IlanoBa) [Cyposa
1991]. MoHorpadwuii, HayqHBIX CTaTe WIH AMCCEPTAIUi, CIIEIHAIBHO T10-
CBSIIICHHBIX 3TOMY aBTOpY, OOJNBIIIE HE OBUTO, XOTS YIIOMHHAHUS O HEM 00-
Hapy>KUBAIOTCS B HEKOTOPHIX 0030PHBIX PabOTaX COBETCKHX M POCCUHCKHX
amepukaHucToB 1960-x—1980-x rr. o coBpemennoil nureparype CILA, —
A.A. Enuctpatosoii, P.JI. Opnosoii, A.H. Huxomtokuna, A.C. Mynspunka,
Bb.A. T'unencona u Hek. Ap.

B nocrcoBerckyro 3MoXy MOJIOXKEHWE HE N3MEHWIOCH: Hallld aMepu-
KaHUCTBI, B OCOOCHHOCTH CIEIHATH3UPYIOIUecs Ha appoaMepHKaHCKON
muteparype (FO.B. Crynos, H.A. Bricomxkas, JLII. bammakosa, 10.JI. Ca-
MOYKHHUKOBA), MOPON YIIOMUHAIOT 00 DJUIMCOHE B CTaThiX U MOHOTpadusx,
HO Jajblie YIIOMHUHAHWHA JIeJI0 He CIBUHYJIOCh. B IIecTUTOMHON akaze-
muyeckorr «Mcropuu muteparypst CLIA», mogrorosnennoit UMJIM PAH
(1997-2013), moHorpaduyeckue rasbl nocesnieHsl [xuny Tymepy, 3ope
Hun Xepcton, Puuapny Paiity, JIsurctony Xsio3y — HO He Panbdy Dmnu-
COHY, UMl KOTOPOT'O B 3TOM TpyA€ (pUrypHUpyeT a propos JHUIIb 1Ba UK TpU
pasa.

B CCCP u Poccun rmaBHOE ipon3BeeHIE DIUTHCOHA TOCTUTIIA yIaCTh
«pOMaHa-HEeBUIUMKW»: MPOMLIO OOJBIIE MISCTUACCATH JIET C MOMEHTA €ro
BBIXO/Ia, OH JJaBHO YK€ IepeBe/IeH Ha BCe OCHOBHBIE SI3BIKHM, & Ha PyCCKOM
JI0 CUX HOp HOSBWIKCH JIMIIbL OHA IJIaBa, nepeBereHHas B. [onblmeBbiM
eme B 1985 roay>, U HECKOJIBKO ()parMeHTOB, ONMyOIMKOBAHHEIX B 5KypHAIE
«MuocTpannas muteparypa» [Ommucon 2013]. U3 mpyrux mpousBeneHUi
B PACIOPSKEHUU PYCCKOS3BIYHOTO YHTATEIs] UMEIOTCS U3IaHHBIA B CEPUU
«bubnuoreka “MHOCTpaHHOH JIMTEPATYphI”» Ha M3JIETE COBETCKOW 3MOXHU
COOPHHUK PaccKa3oB, COCTABICHHBIN U3 MyOIUKaIIMKA KOPOTKOM IPO3bl DIIH-
cona 1940-x —nepBoii monoBuHBI 1960-X IT. B aMepUKAaHCKON JIEBOMU Ipecce
[Dmmmcon 1986], paccka3 « MroHBALIATEII — PparMeHT 33 lyMaHHOTO DJUIH-
coHOM poMaHa «19 utoHs», omy6aukoBaHHbEI UM B 1965 1. [Ellison 1965],
BBIILIE/ININIA Y HAC OTHOBPEMEHHO B JIByX aHToJorusx B nepesoze P.JI. Pri6-
kuHa [Dmucon 1991a; Onnucon 1991b], nepeBon acce Dmncona “Hidden
Name and Complex Fate” [Dmmmcon 1982] u ero nHTEpBBIO XypHAITY Paris

3 Dnmucon P. Baramus / niep. B. Tonsimesa [Omaucon 1985].
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Review “The Art of Fiction” [Qmiucon 2013]. OcTaercs HaaesThCA, UTO ATa
naKyHa OyzeT BOCIIOJIHEHa B caMoe Onmkaiiiiee BpeMsl.

[Ty6nukyemast mondopka CTaThel, MPUCIaHHBIX B PEIAKIIHIO KypHa-
JIa MICCIIEAOBATEISIMH, YIaCTBOBABIIIMMH B IIPOILIOTOAHEM MEKTyHAPOTHOM
3JUITNCOHOBCKOM CHMIIO3MYME, JTaeT XOpOIlee MPeACTaBICHHE O Mpodiem-
HO-TEMaTHUECKOM CIIEKTPE COBPEMEHHOTO 3UIMCOHOBENEHMS, pasHooOpa-
3UU UCCIIeIOBATENECKUX MOAXO0N0B U CTUJIEH.
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